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Wintersession, Block 
Planning And Grades (cont.) 
In an attempt to follow up what 
has been going on with winter-
session, the grading system 
and block planning, the Press 
interviewed Merlin Szosz,the 
Assistant Dean of the College. 
Press;The RISD Press in its 
second issue printed the Fac­
ulty Report on Wintersession 
containing a number of propos­
als for changing Wintersession. 
What has happened since that 
report was printed? 
Szosz;The faculty accepted the 
report at a special meeting 
last week and as far as the st­
udents are concerned you won't 
perceive any great change in 
terms of the general format of 
it or the character of it.The 
changes are really more admin­
istrative changes.One thing 
that it does do now is that 
basically it changes the cred­
it structure slightly.Before 
Wintersession credits were 
called "Wintersession credits" 
now they will just count as 
credits;every student will 
have to take one course during 
Wintersession each year.If you 
take a Liberal Arts course or 
a course in your major area,it 
will count towards your regu­
lar curriculum requirements,as 
opposed to taking a Winterses­
sion course and having the se­
cond course count towards your 
requirements.Any course you 
take that meets your require­
ments will count. 
By adding Wintersession as a 
credited part of the academic 
year,what we've done in effect 
is to increase the number of 
credits you have to have to 
graduate.Instead of having 120 
credits it's now up to 135 
(five year program). 
What has happened to a lot 
of the curriculums is that we 
have gotten so tight on our 
departmental requirements,for 
most students,especially soph­
omores. The departmental re­
quirements eat up most of your 
time during the semester,so 
that what has taken place is 
that Wintersession has fast 
become that time when students 
have a chance to do what they 
want and we're going to endea­
vor to keep it that way.It's 
just trying to acknowledge 
what's going on,the rules fit 
what we are doing. 
Press:What happens to Fresh­
man Wintersession? 
Szosz:Freshmen won't have Win­
tersession . They are going to 
run straight through with 
their studio courses for the 
first 18 weeks.They've got a 
new program this year;the ba­
sic Freshman program which had 
been two 12 week programs on 
either side of Wintersession 
is now trying to compress that 
into 18 weeks and we will have 
a special program the last 12 
weeks where the students will 
work in one of three different 
areas that they will either 
choose or be placed in,depend­
ing on the department they 
think they are interested in 
and try to gear,ereate three 
packages for them,kind of give 
them some sort of relationship 
as to what is going to be ex­
pected of them, and the kinds 
of things that are dealt with 
in the various divisions. 
Press:In the past.freshman ar-
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Student Board 
The next meeting of the Stu­
dent Board will be on Monday, 
November 4th in the Dean of 
Students Office.At that time 
the Board will discuss the 
budget requests from the 
clubs and setting of priori­
ties for the Student Board. 
The Student Board agenda is 
published not only for those 
department representatives 
who do not show up for the 
meetings but also for all stu­
dents so that they can parti­
cipate in the discussions. 
The following clubs have 
submitted budgets to the Stu­
dent Board: 
Graduate Studies 
RISD Press 
Photo Ed Society 
Wood Shop 
Newman Club 
Camera 
Sailing 
Industrial Design 
Fine Arts Society 
Textile 
Painting 
Art Education 
Fencing 
Ishmael 
RISD Tappers 
Ski 
Outing 
Sculpture 
All club budgets must be sub­
mitted by Tuesday,29 October, 
to the Student Board in order 
to be considered for money.No 
budget,no money. 
The following departments 
still do not have Dept. rep­
resentatives : 
Textiles 
Film 
Budget Proposals have not been 
received from the following 
groups: 
ADC 
Chess Club 
Modern Dance 
Square Dance 
Tap Dance 
Drama Club 
Film Club 
FRED 
Motorcycle Club 
Karate Club 
Ceramics Club 
Lisa Cushman 
Jim Coan Editors 
RISD Graphics Department 
Sargent, Wright & Missell 
Roger Schein 
Audrey Wigman- Chief Stripper 
Bob Crawford 
Rebecca Miller 
and the Copy Queen 
0n-0ff 
The Record 
Miles Dairs at Carnegie Hall 
Columbia Records-CS8612 
There is a Japanese visual art 
in which the artist forces his 
own spontaneity.He utilizes a 
thin stretched parchment with 
brush and black paint.Erasures 
are impossible.Unnatural or 
interrupted strokes would be 
immediately apparent.This ar­
tist is disciplined in allow­
ing the idea to express itself 
—to communicate in a direct1 
way what deliberation would 
destroy.What the work lacks in 
complex composition it tran­
scends in an "essence" cap­
tured and inexplicable. 
As the visual artist needs a 
framework in some medium in 
space,the musician finds his 
framework in time.For over 25 
years,Miles Davis has taken us 
through novel conventions in 
time.Braking inpenetrable bar­
riers ,building majestic brid­
ges, he's a contemporary legend. 
One of his most memorable per­
formances was at Carnegie Hall 
in May 1961,preserved for us 
by Columbia.His quintet toget­
her with the Gil Evans Orches­
tra created a milestone in the 
contemporary jazz idiom. 
Only as able as those you 
surround yourself with,Miles 
Davis has consistently fea­
tured the highest quality mu­
sicians. Hank Mobley,Paul 
Chambers,Wynton Kelly and Jim­
my Cobb are not known outside 
of jazz enthusiasts.Hank Mob-
ley is another post Parker 
tenor of giant lyrical capa­
city. Paul Chambers practically 
invented jazz bass.With Jimmy 
Cobb they were the most sought 
after rhythm section at the 
time.Wynton Kelly is in a 
class with Red Garland and 
Marvin Jenkins whose bread and 
butter was "lounge piano" be­
cause there was no jazz pub­
lic. This quintet complimented 
by the rich somber tonal mix­
tures of Gil Evans produced 
some of the most provacative 
and emotionally searing music 
to date. 
Trying to distill the parti­
cular mesmerie qualities of 
Miles is a verbal challenge. I 
think it lies somewhere in his 
ability to transmit a profoun­
dly felt emotion with a mini-
(cont. on 4 ) 
Ladies And Gentlemen,The Greatest 
Architechture School In The World:The AA 
In a recent Newsweek article 
on the perilous state of af­
fairs in England,a Lord Robens 
is quoted as saying,"We are 
almost at the stage of the 
Weimar Republic before Hit­
ler . "Indeed, on looking for 
comparisons between England of 
the seventies and Germany of 
the late twenties and thirties 
a good many similarities arise 
The most important is the 
deepening economic crisis as 
evidenced by a staggering rate 
of inflation and a growing 
antagonism between rich and 
poor.But in looking back to 
Weimar Germany,we also think 
of the enormous artistic ener­
gy unleashed which left an in­
valuable legacy within the 
Modern Movement.Well,if Eng­
land is in the condition which 
characterised the Weimar Re­
public, will the artistic con­
sequences be equally signifi-
cant?Bluntly,is the AA the 
Bauhaus of our generation? 
Judging from the exhibit cur­
rently on diplay at Woods-
Gerry, it seems they certainly 
would like us to think so. 
The show of the Architectur­
al Association School of Arch­
itecture is as slickly de­
signed an advertising brochure 
as ever put together on Madi­
son Avenue (or its English e-
quivalent).It is difficult to 
view the display as anything 
but a series of enticingly 
beautiful images.As a graphic 
experience,it is truly enjoy-
able. However , when we judge the 
work presented as architecture 
^nd not merely graphic display 
the inconsistencies and pecul­
iarities which characterize 
English architecture emerge. 
England has played an unusual 
role in the development of 
Modern Architecture and the 
work of the AA reflects inter­
estingly English concerns.In 
describing and categorizing 
English architecture,words 
like "picturesque","empirical" 
"nonrhetorical", and "re­
strained" are most frequently 
used; the best known English 
architects of the nineteenth 
and twentieth centuries are 
strongly influenced in one way 
or another by this tradition. 
During the twenties and 
thirties when the heroes of 
the Modern Movement were 
struggling to confront and put 
to rest "irrationality" they 
never received the kind of 
support in England they found 
on the Continent of America. 
The work of the AA during 
those intense years of crisis 
and creation is really a pale 
and unexciting imitation of 
the revolution taking place 
elsewhere.Even the best modern 
architecture in England during 
the pre-World War II period, 
that of people like the Tecton 
Group and Serge Chermayeff,re­
ly heavily on foreign develop­
ments. It would seem that re­
strained and unrhetorical Eng­
land had little interest in 
the revolutionary posturing 
and polemicizing going on all 
around them. 
It is not until after the 
War,as we enter a "post modern 
age" that England and the AA 
"re-emerge as an important cru­
cible for architectural devel­
opment. AS architecture moves 
away from claims of purity,ra­
tionality, and strict funtion-
alism,the English find renewed 
interest in their traditional 
concerns.To be sure,English 
architecture is by no means 
monolithic and if anything 
faddish,but the same are still 
in the hearts of the British 
architects—garden cities,cry­
stal palaces,fabulous trans­
portation systems,romantic im­
ages, are all in evidence at 
the AA show.The pendulum has 
swung;it's avant garde time. , 
All this leads back to the 
original question—will the AA 
prove to be the Bauhaus of our 
generation?If we are to make a 
prediction based on the work 
at Woods-Gerry,the answer 
could have to be "no".There is 
no revolution going on,merely 
an extension of an existing 
tradition,packaged in a way to 
entice American students and 
greenbacks to a financially 
pressed institution.At this 
time,post-modern architecture 
must deal with the serious, 
difficult business of creating 
humane,beautiful and buildable 
places.Peter Cook noted in his 
recent talk here a renewed in­
terest in the creation of 
architecture at the AA which 
one must hope may result in 
some significant new develop­
ments. That isAof course,if the 
bubble doesn't burst as sud­
denly as it did in Dessau for­
ty years ago. -R.E. Polton 
vmmm 
mum of and the maximum 
restraint.He displays an ap­
parent di dain for the super­
fluous .Miles ' work is romantic, 
aggressive,introspective and 
tenderly curious.He relentles-
sly probes the mode, the theme 
and himself.His understanding 
of time and space is a study 
in lush sensuality and melodic 
tension.There is nothing flab­
by in his solos yet nothing 
can compare for shear drama. 
Underneath the exuberant lyri­
cism is a subtle,intuitive 
rhythmic sensibility to wait, 
to use space—to understate. 
The genius of Miles lies some­
where in his pause,or spaces 
between notes;the connections 
he forces us to makewhen there 
quite literally is no music. 
The dramatic introduction, a 
moody,solemn almost classical 
Gil Evans score,passionately 
slides into So What—a simple 
figure based on 16 measures of 
one scale,8 of another,and 8 
more of the first. 
Davis is both cerebral and 
emotional.His conventions are 
forceful yet unhurried,embras-
ing an intensity under and 
through the piece.Paul Chambers 
produces a suspended,subtle 
suring.Jimmy Cobb's cross 
rhythms and sparsely staed 
beats underscore Miles with 
clipped accents deliberately 
controlled,never sounding 
studied.Hank Mobley displays 
his characteristic gusty, 
stunning solos.It's amazing 
his finest,most natural work 
never happened on his own re­
leases, which were on a whole 
mediocre.My favorite piano so­
lo of this period is on So 
What.Wynton Kelley definitely 
inspired the quintet. 
Spring is Here exudes a dra­
ma sustained and promulgated 
by Gil Evans.The ballad is 
slow,smooth and somber with 
Miles reaching high note runs 
with confidence and precision. 
His lines are bristling high 
registers,yet retaining warmth. 
No Blues is a passionately 
surveying waltz of 12 measure 
blues form.It's a biting,romp­
ing uptempoed blues.Mobley's 
magnificent solo blazes.One of 
the finest examples of early 
60's saxaphone.Miles shows the 
characteristic kaleidoscope. 
His impressive lyricism to an 
extent disguises the technical 
proficiency of this master. As 
daring as his tonal conven­
tions become,his technique is 
flawless. 
I felt this was an older al­
bum that opens the door quite 
masterfully to jazz in general 
and Miles Davis in particular. 
It's hard to find but worth 
the search.Other older David 
albums worth getting are: 
Milestones,Miles Ahead,My Fun­
ny Valentine and Miles Smiles. 
-J.M. 
Library 
Monday,at the Student Board 
meeting,Mrs.Borden of the RISD 
library brought to light some 
of the problems facing the li­
brary in hopes of soliciting 
constructive ideas.As mention­
ed last week in the Press,the 
library lost approximately 2% 
of its total collection of 
books last year.This boils 
down to 150 books out of three 
special book cases and some 
700 from the general book area. 
This rate of loss of library 
books is about average across 
the nation.However,due to spe­
cialization of our library and 
the inherent high cost of art 
books,our loss is especially 
hard hitting.lt has become 
common knowledge by now that 
the library has been forced to 
take preventive measures and 
has reluctantly closed the 
Special Books case for brows­
ing. 
In addition,part of the sen­
ior graphics class will be ad­
dressing their skills to the 
problem in hopes of increasing 
awareness of the library's 
situation.However,as discussed 
at the Student Board meeting, 
the problem might best be re­
solved through stationing a 
student at the exit door as a 
book-checker,similar to Browns 
library.Upon this implementa­
tion, the library will re-open 
the Special Books cases for 
browsing. 
Other suggestions discussed 
were the installation of an e-
lectronic surveyance and 
checks,a coat and book deposit 
Brown bookstore 
and a book deposit box. It 
should be mentioned that the 
library staff expresses its 
deepest regrets at having to 
take these preventative ac­
tions but in view of the los­
ses they have no choice.Again, 
they hope for your ideas, com­
ments and help. 
Below is an additional list 
of books recently added to the 
library's collection.A com­
plete list encompassing the 
last two months is available 
on the circulation desk. 
Christy,Betty 177 C46Q 
Quilling:paper art 
Lartigue,Jacques SB 650 L32F 
Les Femmes 
Passeron,Roger SB 619.03 P26I 
Impressionist Prints 
San Francisco Museum of Art 
A 3rd World Painting, Sculp­
ture Exhibit 194.03 Sa5 if 
Quarmby,Arthur 231.6 Qu2P 
Plastics & Architecture 
Metropolitan Museum 391H911M 
NYC Public Sculpture 
Barnett,Jonathan 2T1.1 B26V 
Urban Design 
Hunter,Sam 391.03 H911 M 
Monumenta 
Wilson,Jean 752 W69P 
The Pile Weave 
Life (mag.) ed. SB F 650 L62B 
The Best of Life 
Van Gilder,Amy 177 V29 F 
Felt Toy Making 
Gullian,Pnillipe 594.02 J94S 
The Symbolists 
Kandinsky,Wassily 140 K13B 
The Blaue Reiter Almanac 
Kozloff ,Max no~~K84C 
Cubism/Futurism 
Mount,Marshall 199.9 M86A 
African Art: the years since 
1920 
North Carolina Museum of Art 
Women; an historical survey 
of works by women artists 
550 N81W 
Dahinden,Justus SB 220 D136T 
Thinking-feeling-action 
Graham Gallery,N.Y.Ff 442 c76C 
Cartoons and Comic Strip Art 
"4 
Wintersession In Peru 
An introduction to Peruvian 
art and culture by travel and 
experience will be offered by 
Hardu Keck and Edward Dwyer. 
All interested students are 
invited to attend a prelimi­
nary organizational meeting. 
Tuesday/November 5th,in CB 412 
at 4:30 p.m. 
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Silver Screen 
Reeling It In Boston: 
The Boston Film Festival/ Take 
One 
The Boston Film Festival end­
ed last Tuesday,and with it 
ended Boston's first major 
film festival.Overall,most of 
the films I viewed(13 out of 
30),were exceptional.There 
were a few which I thought 
came under the heading of for­
eign fillers and a few were of 
poor quality-not festival ma­
terial. There seems no point in 
dwelling on the details of 
these poorer films for they(as 
well as some of the masterpie­
ces unfortunately)will probab­
ly never be screened commer­
cially. 
Interestingly enough,four of 
the finest films were from the 
New York Film Festival.(Al-
thoughl missed Ali (Fear Eats 
the Soul),(as well as the oth-
er Fassbinder films),1 heard 
it was exceptional). 
Lancelot of the Lake is the 
twelth film by RobertBresson, 
one of the most quiet,subtle, 
yet imaginative filmmakers in 
France.His film deals with the 
classic story of Lancelot and 
Guinevere.The film moves from 
sequence to sequence,the only 
thing which holds the film to­
gether is the changing rela­
tionship between the two lov­
ers . 
The film is visually power­
ful and one of the most moving 
at the festival.Bresson has 
used powerful,repetitious im­
ages in his composition of 
shots.This makes for powerful 
storytelling. 
The third film from New York 
was Jacques Rivettes Out One: 
Spectre.Rivette is one of the 
finest,yet least known of the 
four original(Truffaut,Godard, 
and Chabrol)New Wave filmmak­
ers . Out One: Spectre is a 4*s 
hour marathon with a plot so 
complicated I could not atr 
tempt to outline it here.It 
deals,however,with the under­
currents in the lives of enum­
erable people in bohemian pre­
sent day Paris.The film has 
the exceptional quality of 
holding a plot continuously 
the 4% hour time.This is due 
partly because you are captur­
ed by triying to figure it out. 
The film's visual conception 
is one of abstraction.This is 
complemented at frequent in­
tervals by black and white 
stills relevant to the plot. 
The film has a cast of six 
of the finest French actors, 
(Jean-oierre Leaud,Bulle Ogier, 
Francois Fabien,Michel Lons­
dale, Juliet Berto and Berna-
dette Lafont)who invented their 
own dialogue during the shoot­
ing. As a resit the film is ex­
tremely well edited. 
The forth film from New York 
was Louis M«alles Lacombe Luci-
en.(Murmer Of the Heart,Phan­
tom India).Starring unknown 
actors,this is a frightening 
drama of a 17 year old French 
youth who joins the German ar­
my and fights against his coun­
try.His political beliefs are 
challenged however when he be­
comes involved with a Jewish 
girl and becomes a victim of 
both sides. 
Lucien is a figure that has 
reoccured in Malles Murmer of 
of the Heart.That of a boy at 
a disturbing,confusing age, 
when physical growth is com­
plicated by sexual infatua­
tions. Malle shows us in may 
ways that Lucien is still a 
child. 
The film is visually evoca­
tive and one of the finest por­
traits of the time period since 
Marcel Ophul's The Sorrow and 
The Pity. 
In the more unusual films, I 
found the most exceptional to 
be Life Size,Histoire D'A... 
and Blow for Blow.Unusuallyor 
maybe appropriately enough,all 
these films deal with a level 
of feminine consciousness. 
Life Size by Luis Berlamga, 
was not an exceptionally beau­
tiful film,nor symbolic or po­
etic, but I thought it had 
such a ridiculous concept in 
its plot that I found it fac-
inating. 
The film is a menage-a-trois 
between a husband and wife and 
a lifesize female doll.After 
various encounters between the 
wife and the doll,the man 
leaves his wife to live in a 
free relationship with the 
doll,a decision dealing with 
his reality and his imagina­
tion. This consequently ends up 
in disaster with a watery end­
ing a la Jules and Jim. 
The second film is a rare 
showing of a French film on a-
bortion that was banned in 
France and brought through dif­
ficult channels for this film 
festival.This was its U.S.Pre­
mier. Histoires D'A... is about 
the medieval state of abortion 
and contraception in France. 
With shocking and revealing 
interviews,Belmont,the direc­
tor, shows us actual cases with 
women and doctors.One reveal­
ing interview is with a young 
mothefc of three,carrying her 
fourth unwanted child.She and 
her husband go to a sympathet­
ic doctor seeking an abortion. 
In the process of the inter­
view she reveals her total ig­
norance in the subject.It is 
stated that this is not an un­
usual circumstance and that 
the ignorance is forced by the 
government. 
Written and directed by 
Charles Belmont, this is told 
in straight documentary style, 
accented by headlines and news-
reels . 
The third film,Blow for Blow, 
has nothing to do with what 
the title might suggest.lt is 
the story of women who work 
under slave conditions in the 
textile factories in France.In 
trying to improve conditions 
they overthrow the factory and 
lock up the boss. 
Although not a documentary, 
the film uses actual women 
from the factories in France 
and is filmed on location in 
the mi11.Told in a documentary 
style,we see the incredible 
labor conditions before the 
strike,and the problems the 
women must face as a result of 
a compromise between their job 
and their families. 
Made by Marin Karmitz,this 
film was so powerful not only 
because of the realism it de­
picts but also the strength 
that is evident in the mili­
tant portraits of the women. 
COMING 
Coming Attractions in the Sil­
ver Screen 
Next Week:The Boston Film Fes­
tival-Take Two 
Three masterpieces including 
a documentary on Nicholas Ray, 
by two Boston filmmakers. 
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(cont. from 1 ) 
chitecture students had to 
take the regular first 12 
week program and then took 
a special architecturally or­
iented program for the second 
semester.How would this new 
program differ from that? 
Szosz:The program is probably 
going to be close to what the 
architects were doing,for ev­
erybody, for all freshmen,with 
the exception that we're going 
to utilize the Wintersession 
period to continue the basic 
experience.Hopefully we are 
going to have better counsel­
ling at the end of the 18 
weeks,than we had after 12 
weeks.One group of faculty 
will have had the students at 
least in the studio areas for 
that 18 week period, so that 
we can give a little better 
counselling to the students 
and a little better evaluation 
in terms of what area they are 
best suited for. 
Press:What has happened to 
Block Planning this year? 
Szosz:Well,Block Planning got 
stalled last year due to the 
fact that (and this is part of 
the Curriculum Committee rec­
ommendation on Wintersession) 
it was presented to all the 
department heads and some stu­
dent representatives from the 
departments last year,and ev­
eryone tentatively agreed that 
it might be something they 
might try.They weren't sure in 
many cases how it would work 
for them.So the next phase 
that we tried was to go around 
and get some assessment from 
each department as to how they 
might develop a curriculum in 
some sort of "block system." 
I would say the bulk of them, 
75%,didn't understand how they 
would do it,and so we felt it 
was incumbent upon us to fig­
ure it out for them.As a re­
sult, we had to look very care­
fully at all the curriculums 
and we discovered that there 
were some curriculums that 
were out of line with each o-
ther,just in terms of credit 
requirements,that we had got­
ten away from the 120 credit 
requirement,that rather than 
15 credits a semester, a lot 
of departments had gone to 18 
credits per semester.The bulk 
of these seem to be in the 
Fine Arts area.Again,I think 
it is a result of the fact 
that in the last 5 or 6 years 
the departmental requirements 
have taken up more of the stu­
dents' time.And,in an effort 
to maintain an elective for 
the student,they just tacked 
it on as an extra 3 credits,so 
that when we saw that plus the 
fact that almost all,except 
for the divisions of Architec­
ture and Freshman Foundation, 
the other departments,not just 
divisions,have different sche­
dules , different approaches 
towards curriculum scheduling 
This indicated to us that this 
variance in schedules and re­
quirements the amount of time 
the students had for electives 
created a serious problem for 
any student in the school to 
be able to find an area he 
might want to go into,if he 
had a 3 credit elective,and 
one day to do it in that his 
selection of what he could do 
that day was very restrained 
in that there weren't many de­
partments who were on the same 
kind of schedule. 
So that when we saw that 
problem,and the differences in 
the number of credits,the 
first thing we did was to talk 
to those departments who were 
over the 120 credits and got 
them to voluntarily bring back 
their curriculum to 120 cred­
its. 
And now we've put Winterses­
sion on a regular footing 
which we hope will help. 
The next thing is because 
there is such a difference in 
terms of character in the de­
partments. I don't know if we 
could ever,under our present 
circumstances,resolve some of 
the scheduling differences; 
that's something we have to 
look at some more. 
Now that everybody is back 
to 120 credits,hopefully that 
will leave everybody consist­
ent enough that perhaps we 
then could figure out how ev­
erybody could fit into a block 
format and try to study it to 
determine what the effect 
would be. 
We are looking at the block 
system also as a vehicle to 
reassess how we are dealing 
with curriculum.We're just go­
ing to look at it,and see what 
we can resolve by studying it 
and then take it to the indiv­
idual departments and see what 
kind of response we get from 
them. 
Press:Is there still a commit­
tee working on this? 
Szosz:What I did when I made 
the committee up,well it ob­
viously had to be some people 
who had been around long e-
nough to know what some of the 
scheduling and curriculum pro­
blems were,so I picked the as­
sistants to the division chair­
men who in most cases are de­
partment heads, and to that I 
added 2 students who had been 
around and understood the sch­
ool. So I'll have to find two 
more students,I'11 probably go 
to the Student Board to see if 
it can recommend some interes­
ted people.As I understood it 
last year, the Student Board 
was in favor of trying a block 
ystem,they saw some merit in 
the idea. 
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Press:At present you have 
three separate divisions with 
virtually no crossover of stu­
dents in the courses... 
Szosz:I think this is import­
ant and it may help if we can 
get some student feedback be­
cause some departments claim 
that their students aren't in­
terested in doing that much in 
other areas;they point to the 
fact that their students don't 
register in other areas.I say 
that's no indication just be­
cause they are not registered, 
just because the schedules are 
so different it's impossible 
for them in many cases except 
during Wintersession.I don't 
look at that as a fair test. 
Maybe the Student Board can 
help determine whether the 
students are finding it diffi­
cult to get into some of the 
areas they would like to try 
and how do the students feel 
having such tight curriculums 
professionally that it almost 
takes away to opportunity to 
go into the other areas; some­
times we get a false impres­
sion as to whether the stu­
dents are satisfied or not. 
People don't always complain, 
not that they are unhappy,but 
if they had a chance maybe 
there are some things they 
might like to do.It's going to 
be important to get some feed­
back from the students and I 
think this could best be done 
through the Student Board. 
Press:Another subject that 
there has been some uncertain­
ty about is the grading sys­
tem where is that at the 
present time? 
Szosz:We're stuck with basic­
ally the same one we had; I 
think the only change in the 
system is that all courses 
that you take will be part of 
the permanent record,as oppo­
sed to a double ledger system. 
No one has suggested that we 
change to anything else at the 
present time and unless there 
is a strong indication from 
someone (students,faculty, 
somebody) saying that they are 
dissatisfied and they want to 
restudy it again. 
It is pretty much of a pass-
fail system,but as far as I 
can tell it still is going to 
be N and R. N will stand for 
Fail and R will stand for 
Pass. 
Classifieds t 
WANTED: 
Interesting informal loca­
tions to photograph in for 
models,etc. Wallpapered rooms 
most desirable.Prefer older 
rooms,30's feeling.Can pay 
with nice 11x14 size print. 
Please respond to Stephen Bri-
gidi—Box 31 or 751-6059. 
f 
FOR SALE: 
York Cassette Recorder $30 
Steve, box 915 272-4966 
For Sale:'67 VW Bus,completely 
restored,absolutely mint con-
ditionlNew motor,transclutch, 
tires,paint,upholstery,etc.All 
the extras.Asking $1250.Con­
tact Eric,RISD box 975.Phone 
831-8890. 
Don't let your works of art 
slip out of your hands before 
recording them.I will photo­
graph your 3-D work,paintings, 
weavings,2-D,drawings,glass, 
anything and everything.Ser­
vices include shooting,proces­
sing,printing of: 
35 mm color slides,B&W prints, 
and also larger format slide 
work available.Portfolio Plus, 
421-8753,Diana,or box 123. 
Ishmael magazine,the Brown and 
RISD literary arts review, 
needs prose,poetry,graphics,& 
photography for its next issue. 
Send submissions to Box E-ll, 
SAO RISD or call Jane(421-3270) 
CARR HOUSE 
COFFEEHOUSE 
8am*8:30pm 
Monday - Friday 
CORNER OF BENEFIT & 
WATERMAN STS. 
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Graduate 
Studies 
This report on the Department 
of Teacher Education at RISD 
grows out of an interview with 
Dr. David Manzella,Head of the 
Department,since his arrival 
here 12 years ago.David holds 
a BFA in Painting from the 
School of Painting and Sculp­
ture,Columbia University as 
well as an ED.D. from the 
Teachers College of Columbia. 
In addition to his position in 
the Department of Teacher Edu­
cation,he is the Chairman of 
the Division of Graduate Stud­
ies and Director of the Junior 
School. 
David also finds time to 
work on and exhibit paintings 
and sculpture and to write 
many articles and a book on 
art education.He publishes in 
College Art Journal,the Bulle­
tin of Art Therapy,the Journal 
of Art Education,etc.Using 
bread as an art form will soon 
become a reality for David who 
is working at his new creation 
"Bread Art" , the shop is being 
built in the manufacturing 
district of Warren,Rhode Is­
land. 
Beginning with the academic 
year 1976-77,teacher education 
will be considered to be a 
fifth year program.This year's 
freshmen and sophomores will 
no longer have the option of 
joining the department as sen­
iors,but will be able to con­
sider entering as MAT students 
and thus gain both their ini­
tial and permanent degree re­
quirements for certification. 
As in many states,36 hours 
beyond a Bachelors degree or 
a Masters are required as one 
°f the conditions of permanent 
certification.Rhode Island re­
quires that this be done with-
in 6 years of starting to 
teach. 
There are a number of rea­
sons for phasing out the bach­
elors degree program in favor 
of an all MAT certification 
program;among these reasons is 
the opportuntty for better 
preparing prospective teachers. 
The MAT was designed in the 
late 30's by James Conant when 
he was president of Harvard 
University.The idea was to get 
talented and well prepared 
students from the country's 
best liberal arts colleges in­
to a teacher training situa­
tion. The program was to be an 
answer to the "Normal" school 
or teacher training institu­
tions that Conant saw as being 
heavily weighted in the dir­
ection of pedagogy rather than 
course content. 
The MAT at RISD is designed 
to attract superior graduate 
students from our school as 
well as from other institu­
tions; students who not only 
perform at a high level in the 
studio,but have made a commit­
ment to share their excitement 
in reacting to the world a-
round them with young people. 
This desire to share is usu­
ally demonstrated by students 
who have had camp,workshop or 
other neighborhood teaching 
experiences. 
One of the problems facing 
our graduates, and graduates 
from other institutions is 
that there are over 200 appli­
cants for every available 
zeaching position.One is no 
Longer able to be assured of 
finding a position even with 
;he right credentials. 
The MAT program certifies 
people to teach in grades K 
through 12.While MAT and MAE 
graduates have gone from this 
teaching level into junior 
college and college teaching, 
these degrees are essentially 
ones that prepare a student 
for teaching at the elementary 
and secondary levels. 
Prospective college teachers 
would be much better advised 
to work for the MFA degree. 
Since the MFA is considered to 
be the terminal studio degree 
in much the same way that the 
Ph.D. is considered the ter­
minal degree for those people 
planning to become college 
level teachers in the field of 
English,History,etc. 
The Division of Teacher Ed­
ucation also offers two MAE 
degrees.One of these is a one 
year program that follows the 
regular academic calendar,the 
other is a plan whereby a 
teacher comes and works at 
the School of Design through 
3 consecutive summers.The MAE 
is designed to meet the needs 
of already certified teachers 
who are interested in further 
experience in the studio and 
in educational research.Candi­
dates for the degree have most 
usually had over three years 
teaching experience and often 
as in the Summer program, 10 
or 15 years.Undergraduates who 
are interested in learning 
more about the department 
would be well advised to stop 
by the Office of Teacher Edu­
cation in room 501 in the Col­
lege Building and discuss its 
mechanics and philosophy with 
either Dr. Manzella or the de­
partmental secretary Gloria 
Iannone.Another good plan 
would be to find a student 
from the department and learn 
directly from him or her some­
thing of the nature of the 
style and thrust of the de­
partment. 
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5th ANNUAL 
NEW ENGLAND NTIQUES EXPOSITION 
RHODES ON THE PIWTIKET 
BROAD STREET - CRANSTON, R. I. 
OCTOBER 25-26-27 
-  1974 •  
Friday & Saturday - 1:00 til 10:00 P. M. 
Sunday - 12:00 til 7:00 P. M. 
One of the largest Quality Indoor Antique 
Shows and Sides, Where many Selected 
Exhibitors from New England and Regions 
will offer Thousands of Items for Sale. 
ALL EXHIBITS FOR SALE • SNACK 
ACRES OF FREE PARKING 
Admission $1.50 
A HERITAGE PROMOTIONS SHOW 
14 
DETECTIVE 
Events 
Bus Trip To Philadelphia 
Philadelphia for $8.00 is the 
Art History Department offer 
to RISD students on Saturday, 
November 2nd.You get to the 
Barnes Foundation with its un­
believable collection of Ce­
zanne, Renoir, Matisse and many 
other 19th and 20th century 
masters,and the bus returns to 
Providence at 5 p.m. from the 
Philadelphia Art Museum.You 
can choose to visit,during the 
day,the Rodin Museum,Universi­
ty Museum,Pennsylvania Academy. 
Trip starts from Orpheus Ter­
race at 12:30 a.m. Saturday. 
More details and sign up at 
Liberal Arts Office. 
KEITH JARRETT QUARTET,pianist 
Brown University,Alumni Hall 
8:00 P.M. Friday,November 1st 
$3.50 Brown ID $5.00 others 
Injuries 
Please Note: 
Minor Injuries-Go to the In­
firmary, 55 Angell Street,8 a.m. 
to 11 p.m.,Mondays thru Fri­
days. If Infirmary is closed 
for Lunch Hour,got to the Hom­
er Desk,and they will contact 
the nurse. 
Injuries Involving Suturing-If 
bleeding is not controllable 
and injury is not on fact,go 
to Infirmary.Nurse can arrangt 
for student to be sutured at 
our staff surgeon's office. 
Cab fare ;Ls available at In­
firmary or Homer Desk. 
Extensive Injuries-Uncontrol­
lable bleeding or facial in­
juries, call rescue squad at 
274-3344.A11 patients should 
go directly to the Rhode Is­
land Hospital Accident Room 
and should say that DeMonchik 
is the staff surgeon here at 
RISD. 
355 Hope St.—on Providence's East Side 
Gourmet Mexican Cuisine 
featuring both 
A M EAT and MEATLESS MENU 
Open weekdays, 12 to 11PM 
Friday and Saturday, until 4AM 
Sundays, 5 to 11PM 
Sunday hours are subject to 
change. 
831-9336 
NOW SERVING BEER & SANGRIA 
"The Social Life of the Street" 
an illustrated report by 
William H. Whyte, author of 
The Organization Man and 
The L ast Landscape 
RISD Auditorium, 
Wednesday, October 30, 3 P.M. 
Carolyn B H affenreffer Visiting 
Fellow Lecture 
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ALL STATE 
DETECTIVE BUREAU 
SPICIALim IN 
MATRIMONIAL 
IF YOU ARE WONDERING WHAT 
SOMEONE IS DOING AND WANT 
PEACE OF MIND! CALL 
231-0900 
24 HOUR SERVICE 
RHODE ISLAND . MASSACHUSETTS • CONNECTICUT 
• Domestic • Civil • Criminal • Industrial 
• Missing Persons • Background Investigations 
• SURVEILLANCE . PHOTOGRAPHY . BODY GUARDS 
UNIFORM SECURITY POLICE 
MALE b FEMALE DETECTIVES 
• LABORATORY FACILITIES • GUARD DOGS 
• PERSONAL OR COURT EVIDENCE 
• STRICTLY CONFIDENTIAL 
• FREE CONSULTATION FOR OUR CLIENTS 
LICENSED A BONDED 
ALL STATE DETECTIVE BUREAU, LTD. 
1991 SMITH ST. NORTH PROVIDtNCt 
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R.I.S.D. FILM SOCIETY PRESENTS. 
SPIRITS OF THE DEAD 
Brigitte Bardot, Alain Delon, Terence Stamp, 
Jane Fonda, Peter Fonda 
Spirits Of The Dead brings together the macabre sides o f 
three of Europe's most brilliant directors in a tr ilogy of tales 
loosely adapted from Edgar Allan Poe. Directed by Roger 
Vadim, the first tableau is thick in atmosphere as Jane Fon­
da, playing the pleasure-seeking head of a medieval family of 
lords, finds herself i rresistibly drawn to a mysterious black 
stallion in which resides the soul of her murdered brother. 
The second tale features Alain Delon as a thoroughly evil ad­
venturer who is haunted by his conscience-an exact double 
in all respects except the blackness of his soul. The conclu­
ding scenario is one of Fellini's finest, dealing with a British 
actor who has led a dissipated life of idleness and whose last 
idle threat becomes a horrifying reality. 
THURSDAY OCTOBER 31, 7:3oPM RISD AUDITORIUM. 
ADMISSION 1$ or SEASON TICKETS : 7 FILMS FOR 53 
On sale now at SAO 
or at the door. 
Diretjfed by Frederico Fellini, Roger Vadim, Louis Malle 
